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THE LIFE OF SEYID AZIM SHIRVANI IN REMINISCENCES

The article provides a broad and detailed discussion of the life of the prominent Azerbaijani poet
and teacher Seyid Azim, based on the information contained in the tazkirs. Seyid Azim Shirvani was
born on July 9, 1835 in Shamakhi into a clerical family. The first information about Seyid Azim
Shirvani was provided by A. Zakharov. It should be noted that until 1977, no extensive and detailed
information was written about Seyid Azim's life and work. When Seyid Azim was still young, his
father Seyid Muhammad, one of the well-known and respected figures of Shamakhi, died. Seyid
Azim lived under the protection of his maternal grandfather, Mullah Huseyn. It should be noted
that Mullah Huseyn was a cleric in the village of Yagsay in Dagestan. Seyid Azim, who learned
Arabic and Persian from his grandfather, returned to Shamakhi about 10 years later and completed
his secondary clerical education there. According to A. Zakharov, Seyid Azim was able to learn
several Dagestani languages during his stay in Dagestan. Having lived in Dagestan for more than
10 years, the poet returned to Shamakhi in 1853 with his mother Gulsum Khanum. In the 50s of the
19th century, in Azerbaijan, including in the city of Shamakhi, old-fashionedness and scholasticism
were still very strong in the cultural and educational sphere. At that time, there was a tradition
of visiting the religious centers of the East and receiving higher spiritual education. It was not
accidental that Seyid Azim went to other cities of the East to receive spiritual education at such
a time. Therefore, the young poet first went to Iraq, Najaf and Baghdad, and then to the Syrian city
of Damascus in 1856 to receive higher spiritual education. While studying in Iraq, the young writer
also showed great interest in secular sciences. After returning to Shamakhi, in 1869, he opened
a school here using a new method and taught there until the end of his life. Unlike the old mullahs’
houses, here, along with religious sciences, children were taught Azerbaijani and Persian languages,
and elementary knowledge of history, geography, arithmetic, and other subjects was also taught.
Seyid Azim Shirvani, who added golden pages to the history of Azerbaijani literature with his rich
creativity, died in Shamakhi on May 20, 1888.
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Statement of the problem For many years,
those who have studied the biography of Seyid Azim
Shirvani, his life and work have been mostly engaged
in systematizing and arranging the known facts
about the poet's life. Because the primary sources
for the poet's biography are very few, his life and life
path have not been studied in his time. Therefore,
many researchers have had to search for the poet's
biography in his works and have obtained quite
serious information.

Analysis of recent research and publications.
Among such works, the poet's tazkirah attracts
particular attention. The mentioned tazkirah is
interesting, first of all, as a valuable source of
information about the poet's life, identity, attitude to
poetry, and his contemporaries. Here, it is possible
to obtain necessary and accurate information about
the poet's era, date of birth, homeland, origin,
education, financial situation, and connections with
the intellectuals of the time, although not extensive.
In the "Preface" section of the commentary, Seyid

Azim Shirvani declares that he surrendered his entire
being to poetry, words, art, and his muse, and that "his
nature is ultimately inclined to poetry and his heart
is ultimately poetic and ecstatic" [6, p. 8]. We also
read these thoughts in Seyid Azim's Persian divan:
"Understand that [ am neither a hatter nor a tailor.
Neither a merchant, nor a bezzaz, nor a grocer, nor a
grocer. | am neither a publisher, nor an engineer, nor
an astrologer, nor a spell writer, nor a fortune teller,
nor a sorcerer. I am neither a reciter of the Quran, nor
a religious guide, nor a lover of charity. Nor am I a
lamenter who deceives the people with false words
and robs their pockets. I am neither a city preacher
who wraps a turban on my head and a shawl around
my waist with deceit and trickery. Nor a naqqal who
makes a fuss in the bazaar and talks about Rustam
and the Hall. Understand, my occupation is poetry.
My work is verse” [4, p. 135].

Task statement. Seyid Azim Shirvani was truly a
poet from head to toe, a master of the art of words of
his time, a deep connoisseur of poetry before him. No
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matter how much he was attached to classical poetry
in terms of artistic expression and poetic heritage,
there was no event in the socio-political, historical-
cultural, religious-philosophical life of 19th-century
Azerbaijan that would not have been outside his poetic
projection, that would not have passed through the
filter of poetic thought. Neither the terrible fanatical
Muslim fanatics of the time, nor the local beyzades
and khanzades, who were "slaves to the upper classes
and executioners to the lower classes," could turn him
from his path and extinguish the flame of satire.

Outline of the main material of the study.
Pseudonym of Seyid Azim. Let us first touch on
an issue that S.A. Shirvani himself once expressed
his views on. Although the poet presents himself as
Seyyid in all his ghazals, qasidas, medhiyya, satire
and verse poems, for some reason his name is always
written with a “y”. However, the poet calls himself
“Seyyid” everywhere, not “Seyyid”: “this servant-
of-the-great-greatness and the-shamand-of-the-great-
greatness, the lover of the world, the servant of poetry,
Haji Seyyid Azim ibni Seyyid Muhammad Shirvani,
“Seyyid”, is a pseudonym whose original nature
is tempered by the soil of love and whose nature is
shaped by the quality of the eternal” [6, p. 7]. As
can be seen, the poet emphasizes in his introduction
that his pseudonym and genealogy are written with
emphasis in the Arabic alphabet. Moreover, the
rhythm and rhythm of poems written in the aruz meter
also require us to write and pronounce the poet's name
with two "y". How then does it happen that in poems
he is "Seyyid", and in ordinary cases it is "Seyyid"?
I think this misunderstanding arose from the fact
that his name was first written as Seyyid by Russian
authors. In all cases, the attitude to the issue should be
expressed, and his name should be written in the same
way as Seyyid Azim Shirvani introduced himself. Let
us note once again that the poet introduced himself as
Seyyid not only in the prose part of the tazkirah we
are talking about, but also in the verse part:

Haci Seyyid Ozimdir adim,

Nozmdo ruhi-qiids ustadim.

My name is Haji Seyyid Azim,

I am a spiritual and holy master in poetry.

Yaxud,

Seyyidom, bir qulamiyom o sahin,

Rizoxari-kolamiyom o sahin [6, s. 10].

Sair “Nazimin ifadesi” adli seirindo do bu fikri
tokrarlamigdir:

Adimi1 qoydular ¢ii Seyyid Ozim,

Diisdii bahri-qemae bu diirri-yetim [5, s. 371].

Or,

[ am a Seyyid, a slave of that king,
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I am a Rizahari-kalami of that king [6, p. 10].

The poet repeated this idea in his poem “Nazim's
Expression™:

They named me Seyyid Azim,

This orphan-orphan fell into the sea of trouble
[5,p. 371].

In addition, the poet's letters written by himself
were signed "Haji Seyyid Azim". For example, the
letter the poet wrote to his son Agha Mirjafar in 1292
was signed as follows: "Haji Seyyid Azim. Seal:
Seyyid Azim Alevi".

Those who collected and published the poet's
legacy followed the right path and gave the poet's
pseudonym as Seyyid in ghazals and qasidahs. By the
way, in the "Preface" section of the above-mentioned
tazkirah, the poet also provided accurate information
about his lineage and roots, proudly stating that his
lineage and account reached the prophet and the first
imam, Hazrat Ali:

Nasobim xotmi-anbiyaya yetar,

Hoasobim sahi-lafotays yetor [6, s. 10].

My lineage is enough for the prophets,

My account is enough for the kings and the
prophets [6, p. 10].

If lineage is the root, the relationship of kinship,
then account is the poet's dignity and identity. In
the preface, the poet indicated the year in which he
wrote and completed the mentioned tazkira and his
date of birth, etc. The poet states that he wrote it in
the year 1300 AH (1882 AD) according to the abjad
calculation. The poet expressed this in the poetic part
of the tazkira entitled "The Genealogy of the Author
and the Year in Which the Tazkira Was Compiled" as
follows:

Gorgi har siiglo pay peydadir,

Buna tarixi siigl binadir.

Stiglden saqit eyloson lami,

Odu tarixi salin ayyami [6, s. 11].

Although every occupation has its share,

This is the historical occupation that is the building.

If you make a living from occupation,

You will burn the wood with history, my friend

[6, p. 11].

In the abjad calculation, the word "shin" in the
word "shugl" means 300, and "ghayn" means 1000.
Thus, if we put aside the "lam" in that word, we
will get the number 1300, which indicates the date
when the tazkira was written. To convert that date to
Gregorian calendar, we have to divide the number
1300 by 33, and after calculating the divisor, we add
the number 622 to it. And as a result, we get the years
1883-1884. The poet may have been aware that the
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abjad calculation could be confused, so in the same
poem he clearly stated the date when the tazkira was
written, in the Hijri/lunar date:

Bir min {i¢ yiizds sali-hicrotden

Bunu com eylodim gonimotdon [6, s. 11].

One thousand three hundred from the Hijra

I have added this up from the booty [6, p. 11].

Feyzulla Gasimzadeh about Seyid Azim

The poet stated that he was 50 years old when
he wrote this tazkira (Sinni-pinjaha wasilam alan),
which suggests that he was born in 1833-34. Feyzulla
Qasimzadeh writes that the poet was born in Shamakhi
on July 9, 1835, and confirms this with the following
verses attributed to Seyid Azim Shirvani:

Iki yiiz olli birden badii-hezar,

Osri sultan Mohommaodi-Qacar.

Rumos Obdiilmacid idi sultan,

Oldu dariilviladatim Sirvan [3, s. 458].

Two hundred and fifty-one artistic-thousand,

The century of Sultan Muhammad-Qajar.

Ruma Abdulmecid was the sultan,

My home town was Shirvan [3, p. 458].

If we convert this number to the Gregorian calendar
according to the general rule, then the poet's date of
birth will fall in 1835-36. However, considering that
there are certain differences in the conversion of Hijri/
lunar and Hijri/solar dates into the Gregorian calendar,
we have to accept the date of birth accepted so far, but
at the same time we do not deny the need for new
research. Shirvanist scholar Sadig Huseynov writes in
his work “The Creative Path of Seyid Azim Shirvani”
that the poet was born on July 10, not on July 9, as
Feyzulla Gasimzadeh wrote. That is, we observe such
a difference in the number in studies conducted at
about the same time [1, p. 7].

Seyid Azim Shirvani's being the only child in
the family and losing his father at the age of seven
is also reflected in his autobiographical verses. In the
poem "Bayani-hali-nazim", published under the title
"Nazim's Expression" in the 1937 and 1950 editions
of Seyid Azim's works, the poet writes:

Mon daxi bir yegano forzondom,

Deyilom naxolof, xirodmondom [5, s. 371].

I am an only child,

I am not a fool, I am a wise man [5, p. 371].

Seyid Azim Shirvani's life was very miserable. The
poet constantly lived in hardships, both materially and
spiritually. The treasures of spirituality and the gems
of art he collected in his tezkir were not appreciated
by his contemporaries, and the poet's hard work
remained fruitless. Seyid Azim wrote about this:

Cokmisom gorgi zohmati-biisyar,

Etmisom com govhori osar,

Yetmadim leyk bir xiridara,

Diismiisom bu kasad bazars [6, s. 10].

Although I have endured much hardship,

I have made many gems,

I have not reached even a single shop,

I have fallen into this miserable market [6, p. 10].

In fact, the market is not bankrupt, it's just that
some beys, khans, princes, princes, in short, people
with feudal mindsets do not want to spend money
on literature, poetry, and art, they consider it a
meaningless work and deed. The poet's enlightenment,
his desire to educate the children of the poor, and
especially his promotion of secular sciences, irritate
these reactionaries, making them hostile towards the
poet. They are able to achieve some success, and they
are able to introduce him to the common people, the
inhabitants of the fanatical darkness environment, as an
"infidel", "idiot", "fool". As soon as they see the poet,
they say, "Here comes the blood of folly, Haji Seyyid
Azim Shirvani." In parallel with the moral pressures,
the poet also suffers from financial hardships, cannot
look at his children, and is embarrassed in front of his
family. He expresses this in one of his poems:

Evimiz bir, iki, {i¢ hafts ¢coroksiz qaldi,

Gabh bisirdik noxudu, gah yedik lobyani,

Qanint sigoya tutdu falok ol tifillorin,

Ac qalib, gac¢di usaqlar dodagindan qani,

Gecoalar naql dedim korpa usaglar iigiin,

Nisyo sozdon no yetir, ¢eynodilor yorgani
[1,s.12].

Our house was without bread for one, two, three
weeks,

Sometimes we cooked peas, sometimes we ate
beans,

The little ones took their blood into a bottle,

The children ran away hungry, their lips bleeding,

I said to the little children at night,

What good is a word of kindness, they chewed the
blanket [1, p. 12].

The poet tried to create a complete picture of his
life and everyday life in this small piece of poetry.
Seyid Azim Shirvani admitted here that he had lived
in poverty all his life, and emphasized that his life was
spent in hardship. Indeed, “...the poet had a hard time
making a living, his family situation was difficult.
In the poem “A Friend of a Friend,” he bitterly
complained that his house resembled a grave, that his
family members were “living dead,” and that “time
had humiliated him” [4, p. 135].

The plot of the poem in question is as follows:
one day, Seyid Azim Shirvani was standing on the
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street with his young son and looking around when
he saw a person’s corpse being taken to the grave for
burial. A child ran after the corpse, tearing his collar,
hitting him on the head, wailing and wailing. He said
about the deceased, “Grandma, they are taking you
to a place where there will be no water, no food, no
candles, no syrup.” When Seyid's son heard what the
child said, he turned to his father and said, "Are they
coming and screaming and taking him to our house?"
Seyid Azim did not hesitate to answer his son, "What
are these words, why do you think that?" Seyid's son
said:

Dedi:-Bu vasflar kim soyler ol tifil,

Bizim ev halstin gotdi giimaro-

Ki no abii giza, no somii sorbat,

Cokibdi foqr odu onda sorars [5, p. 357].

He said: -Who can say these words, O child,

The state of our home has become a matter of
concern-

That neither a boy nor a girl,

The fire of poverty has drawn its sparks [5, p. 357]

What Seyid Azim Shirvani wrote about
Shamakhi

In a letter written by Seyid Azim Shirvani in the
20th issue of the “Ziya” newspaper dated April 17,
1880, in the section titled “The Story of the Country”,
he speaks with heartache about the famine that was
debilitating the city of Shamakhi at that time: “Grain,
cereals and other commodities are increasing in
price every day. 25 bushels of wheat are 75 manats,
a bushel of flour is 18 abbas, a fund of mutton is
20 gapk, and a fund of coal is 2 qapk. Such high prices
have never been seen. The lives of the state and the
beggars are not very fragile. The rich survive on the
strength of money and the poor on the strength of their
tongue. However, the needy, deprived of property
and deprived of alms, survive on the strength of their
hearts” [6, p. 422].

Seyid Azim repeatedly emphasized that he lived a
miserable life, that financial difficulties did not allow
him to engage in serious creativity, that he was in
need of dry bread, and that only a miracle could save
him from this life. However, the poet never lost his
optimism, and although he lamented his time, saying,
"Although my hands are empty, my face is black," he
did not lose hope that future generations would read,
understand, and appreciate him. In the tazkira we are
talking about, the poet writes:

Ol zaman ki, bu dovreyi-ofiak,

Ciiridiib eyloyar viicudumu xak,
Oxuyanlar haqiri yad edaslor,

Ruhumu qgabr evinds sad edoalor [6, p. 11].
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When this cycle of decay,

Rots and turns my body into dust,

The readers will remember the humble,

And make my soul happy in the grave [6, p. 11].

Az qalibdir ki, tiindbadi siirus,

Qila somi-hayatimi xamus [6, p. 10].

Firudin Bey Kocharli about Seyid Azim

Firudin bey Kocharli, one of the poet's first
researchers, evaluated his odes dedicated to the
praise of individual individuals from this perspective
and emphasized that he was sometimes "forced to
distance himself from true art" due to materialism:
"This poverty, which causes many troubles in the
world, would force the poet to compose odes in praise
of some wealthy and wealthy people, and to demand
wheat from some, rice from others, money, robes,
watches, and unnecessary items from others. This
humiliation and lack of appreciation for the poet is a
reproach to our people and a stain on them, which will
cause future generations to remember us with hatred"
[2, p. 73].

In addition to severe material need, the poet recalls
that he was often persecuted, threatened, and even
faced the threat of death in Shamakhi:

Az galibdir ki, tiindbadi siirus,

Qila somi-hayatimi xamus [6, p. 10].

It is almost gone, the dark storm,

The light of my life has faded [6, p. 10].

Why did Shirvan threaten the poet? Why did they
want to extinguish his candle of life? Most likely,
this was also connected with the poet's religious
worldview, his tough stance against false clergymen
and illiterate religious figures. That is why the poet
says, "Shirvan is a mask-and-mask for me." In the
same obituaries, he states that after his death, "Shirvan
will be a strange grave." Indeed, for a long time, Seyid
Azim Shirvani was presented to the Azerbaijani public
as an atheist, a person who did not accept the Islamic
religious faith, and was included in the propaganda
mechanism of the Soviet ideological system. Kamran
Mammadov writes: "Seyid Azim indirectly reminded
that our religion is not a religion," and that everyone
who reached out to him was pointing a finger at
him" [4, p. 216]. However, Seyid Azim Shirvani
was a convinced, honest Muslim, far from lies and
hypocrisy, and treated Islamic values with special
respect. At the same time, he repeatedly emphasized
that Islam does not mean losing the human dimension,
insight and enlightenment, a sense of compassion and
justice, and humanistic values in general. In his view,
Islam should be the foundation of humanity, it should
serve humanistic-human values.



Jlirepatypa 3apy0iskHux Kpaiu

Miisalman ol, miisalman ol,
Qoaraz odur ki, insan ol!

Be a Muslim, be a Muslim,
The point is, be human!

The accusation of Seyid Azim's atheism also
troubled the prominent literary scholar Firudin bey
Kocharli at the time, and in the essay we mentioned
above, he emphasized that he was a devout Muslim
intellectual: "It is a shame that they have spoken
ill of the deceased and considered him to be one of
the weak and sloppy Muslims, and they have made
a great mistake. He who openly speaks harsh words
to unscrupulous scholars and harmful preachers and
curses them is worthy of praise and good deeds, not
just punishment" [2, p. 46].

If one reason for the accusation of Seyid Azim
Shirvani of atheism was his innovation, enlighten-
ment, and satirizing false religious figures, another
reason was his Shiism, "Alawism" in the fanatical
Sunni environment of Shamakhi. He spoke from the
point of view of Imamism, which is the main postu-
late of Shiism, in relation to all religious issues, and
addressed Ali ibn Abutalib, Imam Hussein, Karbala,
etc. In the tazkira we are talking about, Ali ibn Abu-
talib is characterized as "Asadullahi-Galib", "Mazhar
ul-Adab and Ashar", and the poet even described him-
self in some places as his slave:

Seyyidom bir qulamiyam o sohin,
Rizoxari-kelamiyam o gahin [6, p. 10].

Seyyid, I am a slave to that falcon,

Rizahari-Kalami to that falcon [6, p. 10].

Conclusion. Among those who wanted to
“extinguish the candle of life” of the poet, we
should also mention those who opposed his reli-
gious position or Shiite sect, and the vast major-
ity of them were conducting propaganda against
the poet, threatening him with death. The preface
to Seyyid Azim’s tazkirah begins with extensive
information about the attitude of “khatam al-
anbiya”, Ali ibn Abu Talib, Zohra-i-Zahra, Musa-
i-Kazim, Imam Reza and other representatives of
the Ahl al-Bayt to poetry. Referring to the poetry
divan of Ali ibn Abu Talib, the poet wrote: “If
considering that Hazrat from the silsile-i-shuara
is the same-kufr and the same-mojib-khizlan and
the same-ayyi-khusran, perhaps every couplet of
that Hazrat is the corresponding-ayti-subhani and
bemasabayi-Quran-sani” [6, p. 12].

Naturally, Seyid Azim Shirvani's life and work
will be revisited again and again, the motives of the
terror committed against the poet and the identities of
its perpetrators will be clarified, because it is impos-
sible to create a perfect literary and social portrait of
the great artist without fully revealing the truth. The
best source for this is the poet's own works.
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I'yasiea I. P. JKUTTSI CEIJIA ASIMA IIMPBAHI Y CITOTAJIAX
Y cmammi wupoko i demanbHo BUKIAOEHO HCUMMEBUU WX BUOAMHO20 A3ePOALLONCAHCHKO20 NOemd

i neoaeoea Ceida Azima na ocnosi ingopmayii, wo micmumocs 6 maskupax. Ceio Azim [llupeani napoouscs
9 nunnsa 1835 poxy 6 Lllamaxi 6 poouni cesujennocayscumens. Iepui sioomocmi npo Ceioa Asima Lllupsani
nHaoas A. 3axapos. Cnio 3azmnauumu, wo 0o 1977 poky npo scumms i Oisavnicms Ceida Azima ne 6yno
Hanucano pozeopuymux i demanvrux gioomocmeii. Konu Ceio Azim 6ys we manum, nomep tioeo bamoro Ceio
Myxammao, ooun i3 eioomux i wanosanux oiauie Lllamaxu. Ceio Azim dcus nio 3axucmom ceozo 0ioa no
mamepuncokitl ainii, myanu Iyceina. ¥ cmammi 3a3naueno, wo Mynna I ycetin 6y6 cesujeHHOCTYICUMETEM
y ceni Axcaii 6 [lacecmani. Ceid A3im, axuil usuus apadcovKy ma nepcbKy Mosu 8i0 c6020 0iod, NOGEePHYECs
00 Ulamaxu npubnuzno uepes 10 poxis i 3000y6 mam cepednio 0yxoemny oceimy. 3a crosamu A. 3axaposa, 3a
yac nepebysanus 6 /lacecmani Ceio A3im 3mie suguumu Kinbka oazecmancbkux mos. Ilpoocuswiu 6 /lacecmani
oinbute 10 poxis, noem nogepnyeca @ Lllamaxy 6 1853 poyi 3 mamip'to Iyiecym xanym. ¥ 50-x powxax
19 cmonimms 6 Azepbatioxcani, 6 momy uuciai ¢ micmi lllamaxa, 6 Kyremypro-oceimuii cghepi we Oynu dysice
CUNILHI CMAPOMOOHICIb | cXonacmuxa. Y cmammi 6Kazano, wo y motl 4ac icHysaia mpaouyis 8i08i0yeaHnHs
penieitinux yenmpie Cxody ma ompumanus euujoi 0yxoeroi oceimu. He sunaorxoso ¢ maxuti yac Ceio Azim
8ionpasnascs 3000ysamu 0yxosny ocgimy 6 inuii micma Cxody. Tomy monoouti noem cnouamky upyuiug 00
Ipaxy, Haoocagha i bazoaoa, a nomim y 1856 poyi do cupiiicokoeo micma /lamack, wob ompumamu euugy
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oyxoeny oceiny. Haguarouucs 6 Ipaky, Monoouii NUCbMEHHUK MAKONC GUABIAS GEIUKULL THMepec 00 C8IMCLKUX
nayx. llicns nosepnenns 6 Lllamaxy 6 1869 poyi 8in 6i0KpU8 mym wKoy 3a HO8010 MEMOOUKOIO | BUKAAOAS Y Hill
00 KiHYs C8020 Hcummsl. 3a3HA4UeHo, o Ha GiOMIHY 6i0 cmapux OYOUHKI6 MY, mym, nopsio 3 penieitiHumu
Haykamu, Oimetl HAg4anu a3epOa0N’CaHCoKIl I NePCybKitl MOBAM, A MAKOIC GUKIAOANU eleMEeHMAPHT 3HAHHSL
3 icmopii, eeoepadpii, apugpmemuru ma inwux npeomemis. 20 mpaens 1888 poxy 6 Llamaxi nomep Ceio
Azim lupsani, sxuili ceo€ro 6azamor MEOpHicmio 6HIC 3010Mi CMOPIHKY 6 ICMOpI0 a3epOdatioNCaHCLKOT
Jaimepamypu.
Knrwouoei cnoea: noem, masxipa, noesis, nimepamypa, noema, giput apys, C.A. Llipsani.
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